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Saluting the behind-the-scenes talent making movie magic.

GIVING CREDIT

Karen Krizanovich is a film 
journalist who has worn  
a number of different hats. 
She has been a runner 

and short-film producer as well as 
working in production clearance and 
as a co-ordinator (set decoration/art 
department) on film sets. Now she 
does one of “the rarest and best” of 
jobs as a researcher. “People don’t 
realise they need a researcher until 
the last minute. Most of the time, 
they’ll do it themselves, or ask an 
assistant or partner to do it. A lot  
of smaller films or films that have 
been in development for a long time 
won’t use one at all.”

How would you describe your  
role in simple terms?
I supply ideas, physical references 
and imagery for the film’s production 
design. You have to think like a 
designer. What would spark ideas 
and not waste time? It’s about 
streamlining the finer details of any 
set build or design. It is not creative. 
It is about supplying inspiration.

How did you get started?
After producing some short films, 
I badgered a production manager 
for two years to give me a chance 
at being a runner in her production 
office on a small UK feature. She 
fired me, ultimately. But I was lucky 
enough to be given another chance, 
this time to be a buyer on a small 
TV series – that involved things I’d 

K A R E N  K R I Z A N OV I C H  R E S E A R C H E R

‘You have to think l ike a designer. 
What would spark ideas and  

not waste time?’

never even thought of. That job 
led to research, uncredited, on a 
very large and notable film’s art 
department, which is one of the 
largest departments in major  
feature films. That was pretty scary.

What’s the biggest misconception 
about your work/department?
That’s it all googling.

What’s the best thing about your job?
The work is fascinating. I love being 
in the office or being away doing 
primary research. It’s long hours  
and pressure. Reminds me of 
journalism, actually.

What’s the worst thing?
Failing to find the right thing. 

What have you worked on?
Everyone in the industry says 
this but I really am lucky to work 
with people who are immensely 
talented and good-humoured. 
That’s a real thrill. I’ve worked on 
about 30 different productions of 
various sorts but you may have seen 
Gravity, Red Dwarf, The Conjuring 2, 
Mission: Impossible – Fallout, The Old 
Guard, Venom: Let There Be Carnage, 
Wednesday and some that are 
coming soon such as Luther, among 
others. I’ve worked with great art 
directors, supervising art directors 
and production designers. Every one 
teaches me something. As for credits, 
well, my name isn’t always seen on 

the end credit scroll but you’ll see it 
where it counts: on the crew list. 

What do you need to do your job?
A researcher needs to think like an 
art director or production designer. 
You might be working with set dec 
or concept artists, too, and their 
requirements can be quite different. 
The hours are long - it’s not unusual 
to share a very long day with 
everyone else in the art department. 
You need to be punctual. You need 
to be able to drive. You need to learn 
new technologies and software all 
the time. Data wrangling and aspects 
of copyright also help. Also, a request 
means now, as in now now. 

Most memorable moments on film?
Being told by an art director that a 
hero prop, mentioned in the script, 
that was supposed to have nuclear 
codes was going to be a close-up. That 
meant the codes would be in shot.  
I said, “But it doesn’t say that in the 
script.” He said, “It will with the 
next rewrite.” I scrambled. Through 
a circuitous series of contacts, I 
ended up phoning a man at a pub at 
a certain time. I still don’t know who 
he was. So, I got the codes. They were 
real codes – I checked the format – 
but old ones, so don’t worry. And yes, 
they were in shot. JANE CROWTHER

The art team on TV series 
24: Live Another Day.

Researching can lead Karen
into any number of worlds

and environments.
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